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“Music and Natnonahsm*

A Study of English Opera”

1 ’ ! Italinn aml German o nta  French,
CCCII For’yth 8 BOOk C0m° and Ttnlian and operas into Gee-
b4 . T 7 ¥ v 1 .r
mended to Serious Consid- L fa grantly
githversive of the uri,s_:ilu.sl
eration from Students of "% o v Dol
Musical Histcry. nvinred that English opera, though the
e written sy and the music
mpised n lun=, would by
HERE has been o pro I8 0% 1 toker s examples of an
I iture of prir ink e lar 3 1 ¥ e g of | tesire i5 |
the United : 8 of OEnil 3 voles of opern whi 1 wave 118 1t-
efforts to I re-isonihlen | in the and the
need and the educational bia fow ! English
composed to Eng words and of ! st T 1445 asto,
sung in Engiish gh original ong Ing—i v elemont, in short,
foreign texts, LK v has tl ’ | W i g Into the of the
case in England A 1t Fn t whe he condemns
his costly experiment | Londor 1 been pus
years ago. The part of t f { 1 [ " A of thelr re-
cussion has turned 1 sueh ques o tine foreign es, and holds un
the merit and demerit i1 s V] i f e ample to be

fhu.u been emphatically stated by persons in
al attitude of | authority that the policy of the Metro-
some ur| politan Opera Company henceforth will be
- | to encourage the tformer and give no coun-
tenanee to the latter, It is also more oF
less of an opera secret that the revival of
Mr. De Koven's "Robin Hopd"” was & large
| experiment made to discover whether or
not the higher typa of operetta, elther
original or adapted, could be made to pay
by the enlistment of a better class of per-
formers than that usually concerned in so-
called “comic operas” and musical com-
sdles. The experiment has been remark-
ably successful, and it would not be sur-
| priging 1t the Century Theatre In conse-
quence should revert to what was partly

l its original purpose.

iTHE FUTURE OF OPERA IN ENG-
LAND.

Meanwhile, it is both {nteresting and In-
structive to learn what a large number of
tleh muslcians and critics think of the
nd the vexed

|th|u facing-hoth-ways position of the na-
tion is reflected in the ment
the class between—the composers—
|\\]|u!"ll have always been engaged in devel
! oping popular music, while the rest have |
| been producing works, as it were, in vacuo |
| _works that were above and unrelated to
ltru_- popular standards, but below the aris-
tocratle standards, snd only related to
them In the way that to-day in Englund 1s |
related to yesterday in Germany.

THE ENGLISH OPERA OF THE
FUTURE,

Mr. Forsyth |s ¥lgorous In his denuncla-
tfon of “the pernleious cult of the forelgn- |
or” (1tallan opera) and optimistically hope-
tul that, since the component parts of the
emplre are beginning to develop an Indi-
viduality of thelr own, English music may
attain a natlonal style of expression and
| an Engllsh opera into belng. That |
!.,Im.--a, to conclude from his discussion and
will use the English language,

come

| Eng

| grzuments,
future of opera In England a

e English in subjects, eschew recitative, ‘

| be froe from the incengrulties swhich char- 1 qt uestion of language, This is made possl-
| acterlze forelgn opera; to sum up, “it MII| ble by the expresslons of opinion gathered
| be opera such #8 Purcell Imagined—an | | by M. Boulestin anul pub!iuhed in the
| opera In which the drama Is poetry and | French musie journal 8. L M." last May.
the musle 1s employed to xalt the | A number of excerpts muovv.

f SIR ARTHUR SULLIVAN (1842.1900).

a great Importance in London, m o wigg
tv give representations In a fm
guage in the provinces s to wisy ft
failure.” L]

J. A. Fuller Maltland (critie): *op,
of the English language seems to “2
dispensable to real success, both
and financial, as everywhere," Artistly

Edward J. Dent (eritie): “T am
that the only way to make the apers
umph In England is to educate the
beginning with easy works, such gy
musical comedies and operettas, It { t
greatest mistake for our young "
to imitate the lyric dramas of Straysy
Debussy, which our publie neither ;w“:
ates nor understands; and “mlmo.’
by provinclal amateurs of ‘The Bohemigy
Girl’ will do more service and mh tore
{ntelligent listeners than German
ances of ‘Salome’ or 'Elektra’ In Londog»

Joseph Holbrooke (composer): “Whag o
eras shall be written—Intercsting Oprras,
Iu very superior quality (or inferior)
to Continental productions—I believe
the English public will prefer them 10 ay
others, The future is full of hops for
sinca many nr us are doing our best 1y
write operas.”

E. A. Baughan (critic): “T do not ses why
we should not be able to write Iyrio dramg,
when our dramatie literatura {y lmprum,
day by day. Perhaps we have this jae,
that the opera i a form of art very artl.
ficlal and very illoglcal, and hence prefer .
to hear It In a forelgn language, whioy
masks for us its absurdity and lts Buper.
ficlality. . . . I wish to Insist upon the
estabiishment of & permanent opera, ng
only in London, but also in the larges
citles of the provinces. Otherwise, ths
English composer will never succeed {5
getting his works performed. Tet hyy
have openings, and he will write operas gy
he has written, up to the present, gry.
torios and cantatas.” HEE

—_— —————— ——— —

AT MUSIC STUDIOS,

Several original compositions by Frank
Howard Warner were heard by (nvited
guests at his studio, No. 51 West 37th strest,
on Bunday afterr May 12. They includ.
ed plano played by the composer,
besldes several songs Ly Heatrice Fine,
soprano, and Willlam M. Meade, barytons,
which were greatly enjoyed by those pros.
ent. Mr. Warner played plano solos tur
the Bunday evening entertalnment, whica
took place at the Musicluns’ Club, on May

leces,

5. and on May 14 at a concert in Plan.
fleld, N. J. He will teach plano pedagogy
this summer in the New York Bchool of
Musle and Arts, where he is plano fp-
structor.

Dr. Alfred G. Robyn, the concert en
ganist, has veceived the following letcer
from the ex-chalrman of the music com-

mittes of the Tompkine Avenue Congrega-
tlonal Church, of B “With dus
respect and credit for the abllity of others,
in my judgment you are one of the gral-
est organists and cholr dlrectors who has
ever ocupled this position In Tompkiss
Avenue Congregational Church, Broodym
I count It @ great plearura to Know you,
and 1 want you to always feel that the
ex-chairman of the muslc committes ap-
preciates your efforis and is your friend"”

slelys
aivn

Esperanza Garrigue's pupll, Mre
was heard as sololst st
concert, Yonkers, oa

Mmae.
Virginla Moorrees,
the Chaminade

DR. T. A. ARNE (1710-1778).
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Wi ) sot down as esson- |for his stimulus to nothing outslide his cwn | “Ax JAGOBS SOLO VIOLINIST
i genius who shall sirike out the I{;::Th:rllutlr i Lock ”Thr"'dm" ‘Thll & INSTRUCTOR,
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Sl — i : < ; " lroh him of every external Impression pos- | chiid, Negro Dialeot. Drawing Room, Club
man sinca Wagner has suc- [sible; take away even sight snl hearing— |engagemonts, 80 E. 34th 8. Tel 8071 Mad. 8q
#8fu d thot great musieal dram- | 8nd he will continue his artietle develop- = = - -
wtlet 1e ST Hiumparainck. ment unchecked by his surroundings. MISS C. M. Iﬂltl{ER.
h I i It s that §t maght The writer has no disposition to quarrel VOIC
b ruient to the fndividualities of | With this presentation of the emsential dif- 53 Weal 25th Street
hin otheat falled because | fgrence between music and the other arts
L he il ration with | Mugle has as little association with the " GRACF _ANDEKSO
rof | pled the body only; they other arts In respect of Its contents as it ACGOMPANYST
eould not copy the vit. Purcell had ne | hus In respect of It materlals. It has In|130 MANHATTAN AVE. ‘Phons 381 River.
ceessors In KEneland, because before a | {t8 best and true estate no object of imita
Ci i e ure the 1taliuf exotie had | tion, and becauss of thls, as well as for FE “Alu “EHRE"H‘TH Barytons.
gruck root In the soll of Engllsh fad «nd | other reasons, it stands isolated from all Mnzmi. Quinlan Agency, 1 W. 34th 8t.. N, Y.
sebidon, und wes nurtured, @8 It has becn | the other products of the human mind. On | Leantine d ' r hnﬂ 1 m:..:::r;tl::““.
ever since, by the English aristocracy, the one hand are the things which are pro- | Yeral Instruction. Btudio, Hote, Endieatt, N. ‘I"
rQLKSOFG AND NATION Jjected, grasped, comprehended by the in- GIN Plunist and Conc'y,
| ONALISM. tellect: on the other, in awe-inspiring soll- EUGYHH BFHHSTEI 253 W. 111th St
foundations of all nationnl schools | yq U | r'he Bugene Bernstein Trio. Tel. 1060 Morning
ide, outslde the domaln of reason and B
nposition fn Europe, with the excep- | therefore beyond its reach, stands music, c LA R E [ cE E D DY
8IR HENRY ROWLEY BISHOP Lt : s hoand Hallan, rest on | bodying forth the form of things unknown, | CONCERT ORGANIST 030 West Enq Ave
: e -l.- mg dloms: but the fyundations were | It is a pure expression of the will, the MARY rﬂﬂll‘ll-t;_.
(1786-1855) ; L, ; ey
. d by = orward men as the Beandl- 5 divi AW ADED Inat .,
e A . most indiy du?l. the most lawless of tho|pa gust 84th St Fhone 8743 Madison Rquars
IRAS : ind Grieg; the Pale, Chopin; | arts and the bne most subject to change ; il
’ _ =k ¥ ¢ 08 ) ange.
England,” which came from the press of | ' Russlun, Glinka, and the Buhemban, Applying his theory to the various coun- Gw ILYM M]LES
the John Lane Company more recently, for  © tanie. I ench of these cuses ciere wus | tries of Europe, Mr. Forsyth concludes __Baritone, Voral Studin, 917 Carnesia Hall.
it that were sll that were needed we ghould | 410 ¢ lement of natlonsl character which | that those which sat with faves “uslc‘LEs ARHI!GE"
| v  Initinte 1 : i H
have natlonal schools of operatic composl- | Wis initisted from the folksong of the [turned inward (which practised “interforl= | yarc LAGEN. Boo FIf
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) i o prochuime: -. nusxle o . O ‘hic . | =i 2 . £ I —— re
-“1““: r.qulIrm‘il‘ r! (TTE I; in ':n hm i I' rlli ! r l.{: \.\lra.?:!. which iIntroduced the | whose faces were turned outward, which | WM. KHAF Coneert Organist, lnntruru“.
minging forelgn operns in the language of | characieristic favor into the art works | were bent on conquest and expansion, were J COLUMBIA UNIVEVSITY,
the prople fur wlor they are sung, though | written in the clussle forms, or n Hoia - . “reder! Te .
issle S, wditied | barren. of musical development. We arc Frederick BR[S l OL acher of ""'K‘-hl
¢ doex 3ot take the pains to se : ' 10 ; - g 145 W, 424 St.
. 3 wen A i (! on uf or hole Woantents, us ¥ . . netruc u ! K _"
conten wis the fndividual | his treatment of bis own cvuntry when he FLUTE BIUDIO, 155 East 934 St

May 7. and at the day nursgery concert on
| portry’ *', the procession of the drama f{t-| Sir Charles Villiers Stanford {composer): | May 10, 5}nximf “Vigsi d'Arte,” from “La
ualf “'can he, and ought to be, restricted to | “Naturally the success of opera In Eng-| Tosca,” and English songs ] On May 13
h broad developments s we see 10 fand depends. as in every other country, | Mrs. Moorrees sang at the Chapin Schoal
“Tristan and 18 ',.1»- whila the mavements on two things—representations in the lan- in connaction with a la,k:!n Men
of the actunl characters on the stage ¢an ' guage of the people's country, prices with. She sang "][efn- Ye, [,qr"! ‘i 1
be, nnd ought to |u:, contined to thosa eX- 'in the reach of all' ~Jerusalem, Thou That Klillest
iressive ‘cersmonial mov cach one Wdon 1al : 4 o
-1-f which hus : definit on the '{u‘d n Ronald (conductor): *T am abso- Romualdo Saplo, formerly condtietor at
CIEH, s A ink ' }-ml) In favor of the usa of the English | ... setropolitan Opera House, salled yes-
drama anguage for the performances From |, 4. - ; i
= g terday on the steamship Duca d'Aosta for
|GREAT BRITAIN AND THE UNITED/|the artstic polnt of view It is evidently Im]y"whem ha Wil :}“M tha gummen
STATES. preferable to hear a work {n the language | ;. will return about October 1 to reopen
PN Sera Book ik which 1t was written; hut since the Bog- his studlo at No. 6 Central Park West.
iy .!... M o ,H .."“w fiaht bave tha nifk ot locwies b onlv s udlo at No. Rt pritral rk
cheppve R0 i small degree it would be better, after all,
s RrsAlor Eng- x g usic and dr Ar-
| ' }‘ dekids P' "“”1 o ‘:1 that they should be able to understand rn?::zni; r;...:_th:‘ea ';: - ’ a‘*.i b ‘::‘.;“
i ve conn mistdirected [ro what the singer o L o e MuUsici d -
Ehat thers BAE. Dan AL RSBEE. ¢ L A York by David Bispham, president, which
a olopment of popular English 8. Colerldge Taylor (composer): “I do not
opera, ns can be meen hy reading  the belleve that the question of Ianmme has Continued on third page,
. red of sy “The PFeggar's Opern’” (the e - R—— = — S
oSt famous work of the ol h wd typed, MUSICAL. I MUSICAL.
“Hosina'® | Vit Shlsld) . IC b - 2 e e -

Lt Snomous (b ishoy, *Tha ";!:::Z s JIE N SPECIALIST IN

| Dancers” by Lodar—the story, by the way. | BERNARDO VOICE CULTURE
is liks that of Pu ‘T VINH which | Ambitious pupils mads to lln‘ well and easy by his perfect method, no matier whether

‘u:n-:- a0 monument n] u flasco nt r*w‘ Metro- | ¥olce han heen spoiled or not Biudlo, 114 “1 ST 2D _ STREET.
politan Cpern H * In the season 1508."(79)

| . Drumatle

min 8s by Buarnett), “The s’u Tenor, Director, scHUOL UF 'm:ll. Aar
Y B any,  and  “Shamus Repertolre 20 Operas. Highly endorsed by Prof, Sarm
S e (Caruso's teacher): Prof. B. Carelll, Head Vo d._Dlli
BT { ¥ .1 4 ‘onservatory of Naples; F. De Lucls, Leading Tenor Royal Upera licuse of La Scaik
I'homas's i STL DO, 30 “I‘.-T 46TH ST, 'Phope 5030 Bry ant. Hesidence Mount Vernon, N. T.
all respocts th hee |

la " £ pamLe | J;." : " Three Years Leading Tenor Operm ( omigue. Beriln,
ALArREe i i n Germany France ’

: . = v | Studio: 28 W. 63d St., New York
| mnd  Italy durlng  the st quarter of & [P :

century ",; “One of the best equ:pprd teachers of singing who

The stitlis of opera practically the !n has ever left my studio.”—KING CLARK. .
| kame in Enetand and the United States, | . :

[ save that the forelgn art form has wider | LOUIS R USSELL Special Courses of RUSSELL
eultlvation here, wnd the native product as | ARTHUR suu"i“ 3"."" o M?:TH’?DE
Mustrated by Balfe's ntan (1 and | ¥ive.Day, Morning and Afternoon Course, in July, for teachers and pre als; Linse

£ ey | Dietion Courme. Lectures. Recltals !t-n re, loters
Wallace's " Maritann' gr opularity in | for Planists, d:l"‘:':u;E"u..E.{r,['l Munhattan, for Bulletin and other lteraturs

Great Hritaln, Mr. Hammersteln's invision ’_:_".‘_ﬂ?__.\. i Lo

]nf l.ondon has paralleled the sltuation Teacher of FRANK " OPERA
which obtalned iy New York for a few  AERMAN GENSS "‘““.?.hfg:,;. HOWARD COACH

| . o Al
tensons before his departure. For the Carl |y o 0o Neharwenks Conservatory. Berlin, | INSTRUCTION IN rla\u AND l'l\l!\lﬂ‘“-

| Rosa and Moody Manners companies we | 405 WEST M‘l’ll g-r ‘Phone § 9202 C Columbus. 51 West 37th St ], Murray Hi
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